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« THEY DID NOT KNOW 

IT WAS IMPOSSIBLE 

SO THEY DID IT»

MARK TWAIN
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FOREWORD 
BY THE FOUNDER

Benjamine De Cloedt,  
Founder & President 
Mosa Ballet School 

As I write these few lines, the first word that comes to mind is “gratitude”. Gratitude towards life, which, though 
sometimes improbable but always exciting and rich paths, has given me the spark and perseverance neces-
sary to materialise this vision so dear to my heart. 

Gratitude then towards my loved ones and all those who, along the way, believe with me in this dream of 
beauty, this dream of excellence.

Finally, I am grateful to you for taking the time to understand my approach. Because, through this, you are 
joining this magnificent Mosa Ballet School support community, a project that I have been supporting– or 
should I say has been supporting me - for many years.

If you are reading the following pages, it is, I hope, because you believe that culture, artistic expression, but 
also the highest level of teaching, occupy an essential place in society, responding to a profound need in our 
changing world, so uncertain, so insecure at times. It is because you believe that talented young dancers, 
wherever they come from, deserve a helping hand to achieve their full potential.

This somewhat crazy challenge of creating one of the best ballet schools in the world from a blank page, with 
an almost incomparable quality of infrastructure and training, has been growing in my mind for long enough 
to have thought about the smallest aspects of this extraordinary challenge. 
My family’s passion for dance and my keen interest in education and teaching issues have shaped my view 
of the world and have nourished the Mosa Ballet School project day after day. Supporting my daughter for 
ten years, an accomplished dancer trained at the Royal Ballet School of Antwerp, was the trigger for the ad-
venture that leads me to you.

Originally from Flanders, born in Ixelles, my heart is also from Liège. In Belgium, Liège, to be precise, having 
a reference of excellence for students who until now have often been obliged to go abroad, was an obvious 
choice. Allowing these students - because life does not always unfold in a straight line - to change their path 
or switch to a new profession at the end of their career, thanks to a solid general background, was a non-ne-
gotiable condition. The training courses at the Mosa Ballet School are therefore coupled with a high-quality 
general secondary education.

I wanted a school that integrates rather than divides. A school that anchors the students while giving wings 
to their talent. A school that innovates and constantly challenges itself through contact with other disciplines 
and artists from other horizons to prepare young dancers for a multiplicity of possibilities. An open school, a 
springboard to the world, which allows its learners to benefit from a tight network of partnerships with the 
best training centres and international stages.

A school that also trains conscious and supportive citizens. A school that teaches young dancers to share and 
transmit their art and passion.
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I. THE PROJECT

Origin of the project 
The concept of the Mosa Ballet School has been maturing in its founder, Benjamine De Cloedt’s mind for 
the past fifteen years. This bet was deeply shaped by her desire to make her family heritage last: the con-
viction that it is possible to give back the excellence of dance to all those who have talent, real potential 
and motivation to spare.

After major investments and the purely philanthropic acquisition of an emblematic heritage building, Ben-
jamine De Cloedt, with the help of her husband Damien Comeliau, is now making her dream come true 
and transforming this space into an infrastructure that is almost unparalleled in Europe, a “turnkey” tool 
for the development of young talent. 

The Mosa Ballet School aims to make up for the structur-
al deficit in training in French-speaking Belgium by helping 
restore Belgium’s international reputation in the field of  
classical ballet.

By creating today, in the Wallonia-Brussels Federation,  
one of the best ballet schools in the world for talented 
young people, the Mosa Ballet School aims to develop a 
new approach in the world of high-level dance training,  
which reconciles the need for excellence, humanity  
and impact.

The Mosa Ballet School stands out in its approach in that it is committed to reinject an extra element of 
humanity into the training of the greatest dancers. 

In the 21st century, it is possible to transmit the art of ballet and defend a centuries-old heritage by recon-
ciling performance, benevolence and openness to the world. It is a question of breaking with the paradigm 
of “necessary” suffering, which for too long has been wrongly justified by the pursuit of perfection.

With a student-centred approach, concerned with the student’s well-being and personal development,  
particularly through the self-care programme, the Mosa Ballet School defines itself as open, both in terms 
of artistic collaborations and dialogue with the outside world and contemporary society. 

Ambition

Concept
A new path to excellence

Olympe Tits
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Its other characteristic? The persistence to combine excellence with equal opportunities.

Moreover, convinced that dance has superpowers and that everyone, wherever they come from and whatev-
er their experience, has the right to benefit from it, the school created its social programme, When we dance. 
Through this programme, the Mosa Ballet School develops inclusive and adapted dance activities in collab-
oration with scientific experts. The Mosa Ballet School will also open its doors to the general public on week-
ends, with parent-child and intergenerational workshops.

While cultivating versatility, adaptability and self-confidence, the Mosa Ballet School wishes to reach a new  
possible path towards excellence. A human, innovative and responsible path provides the necessary means 
for each student to aim higher and dream bigger. 

Today, the Mosa Ballet School is located in the former regional headquarters of the National Bank of Belgium, 
right in the heart of the City of Liège, with more than 10,000 m2 of completely transformed, bright and  
brand-new infrastructure offering 115 young students and dancers aged 12 to 18, an exceptional “all-in-one” 
establishment, including a boarding school. In addition to a demanding ballet training course, the students 
follow a classical general secondary education programme in order to give them every opportunity to succeed.

Olympe Tits
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Values

The search for a unique balance defines the philosophy of the Mosa 
Ballet School. 

The values on which it is based are the little inner voices that animate 
and guide each of its choices and actions.

Excellence
The Mosa Ballet School aims to become one of the best ballet schools 
in the world. But ambition alone is not enough. That is why the school 
provides the means to achieve this goal: a demanding pedagogical 
framework, a truly professional programme, quality academic training 
to be completed at the same time, but also an international vision, a 
state-of-the-art infrastructure, comprehensive and attentive support 
for each student.

Conscious competition 
The act of striving for excellence, while remaining consciously human

Humanity
High-level ballet training is a physical, artistic, but also a psychologi-
cal challenge. While becoming a great dancer requires sacrifice, the 
school’s vision is that suffering can no longer be imposed as a con-
dition for success. 

In its desire to change the paradigm, the Mosa Ballet School places 
benevolence, listening and solidarity at the heart of its approach. The 
school listens to each student, a unique artist, and wishes to help him 
or her on his or her dance and life journey, particularly through the 
self-care programme, which helps prevent injuries and strengthen 
each student in body and mind.
A physical injury or simply a different life choice should not make them 
regret their years at the Mosa Ballet School, which also aims to build 
them up humanly towards excellence.

Collaboration
Anchored in an open approach, the Mosa Ballet School believes in 
the power of collective intelligence and encourages a collaborative 
spirit within the school. It initiates and positions itself at the heart of 
a partners network of (schools, artists, companies, experts, sponsors, 
etc.) in order to disseminate its philosophy of “conscious competition” 
and prepare young dancers for the diversity of possibilities. 

This new centre is an open school, a springboard to the world and 
proud of its network of strong partnerships with the best training 
centres in the world and the major national and international stages.

Excellence embodies the beauty of surpassing oneself. It 
incorporates the extraordinary ambition of the Mosa Ballet 

School, its desire to place performance and rigour at the 
service of art, poetry, emotion and society.

Olympe Tits
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« Bravo on the launch of your deeply exciting dream ! 
Bringing big dreams to live requires huge amount of courage, 

perseverance and pure hard work; but even more 
importantely requires a vision. 

I’m deeply honoured that the believe system and educational priorities 
championed by Canada National Ballet School inspired 
Mosa’s founders to create the same model for Belgium. 

A student centered approach, one that will strength not only 
the Belgium Dance scene but also the ballet community by 
empowering emerging dance artists through self respect, 

self awareness and a hunger for life long learning. 

All the NBS look forward for ungoing 
collaboration with Mosa Ballet School, 

long and to the future. »

Mavis Staines  
Directrice artistique & CEO 

de la Canada National Ballet School  



10

At the Mosa Ballet School, excellence goes hand in hand with equal opportunities. This new ballet school 
aims to be able to welcome all students, regardless of their background. 

Regardless of the student candidates’ geographical, cultural or socio-economic background, equal eligibility 
for the auditions will be based solely on talent, merit, and potential. Every talented dancer has the opportuni-
ty to participate in the school’s auditions, which are held several times a year, in Belgium and abroad, for the 
next academic year. 

With a particular focus on diversity and inclusion, Mosa Ballet School is committed to never turning away a 
talented dancer for lack of financial means and guaranteeing equal opportunities for all by granting scholar-
ships conditional on the real situation of the families. 

Financially, each student requires an investment of about €40,000 per year from the school. 
The annual fee per student will vary between € 6,375 (for Belgians and Europeans) and € 12,750 (for interna-
tionals from outside the European Union). 

Aware of the investment involved, the Mosa Ballet School does not wish to refuse a talented dancer for lack 
of financial means. With this in mind, the school intends to guarantee the same opportunities to all candidates 
by offering partial or full scholarships, thanks to private sponsorship (depending on the real situation of each 
family).

Therefore, the Mosa Ballet School invites all talented, motivated and rigorous young dancers, regardless of 
their financial situation, to audition. 

The students
Combining excellence with equal opportunities 

Olympe Tits
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At the head of the school is a passionate team determined to reconcile excellence and benevolence in order 
to give wings to each student of the Mosa Ballet School.

Developed within the Benjamine De Cloedt Foundation (a public utility foundation created for this cause), the 
school is overseen by its board of directors, made up of Benjamine De Cloedt, President of the Foundation 
and Founder of the Mosa Ballet School, and Damien Comeliau, Vice President. Elisa Vainsel, ensuring the 
operational execution, joined the project in May 2020.  

Originally from Brussels, Benjamine De Cloedt was born to par-
ents from Bruges and Ostend. She trained in Interior Design at 
the Inchbald School of Design in London. She then obtained a 
bachelor’s degree in painting and engraving at the Le 75 school, 
followed by a diploma in decorative painting at the Van Der 
Kelen school. 

For several years, she developed sets (theatre, cinema, private 
homes). She manages the renovation of houses and flats, from 
design to interior architecture, including site supervision. 

In 2010, Benjamine De Cloedt co-produced and wrote the fea-
ture film “Le Grand Tour”, selected at the Cannes Film Festival. 

The team

Benjamine De Cloedt
Founder & President 

After several years of gestation, numerous reflections, as well as more than ten years spent accompanying 
her daughter, a dancer trained at the Royal Ballet School of Antwerp, Benjamine De Cloedt decided to launch 
the creation of a new international ballet school. In 2018, she acquired a magnificent heritage building in the 
heart of Liège, where today she founded the Mosa Ballet School. 

Damien Comeliau is a Solvay Commercial Engineer (ULB) and 
an entrepreneur. After having founded a financial reporting soft-
ware company (CO-Link) and having sold it successfully after 
15 years of development, he manages various companies on 
behalf of others.

In 2018, he co-created linfodurable.fr, a French media dedicated 
to information on sustainable development.
He invests in real estate in Brussels and Liège and restores many 
buildings. In one of them, he established a gallery of modern 
Belgian paintings from the 20th century and exhibited them in 
Brussels and Liège (www.galerie-damien-comeliau.com).

Since 2018, he has been fully involved in the Mosa Ballet School 
project with his wife, Benjamine De Cloedt.

Damien Comeliau
Vice-President

Lorraine Wauters

Lorraine Wauters
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« We must be the first supporters of our students »

Students are at the focus of the educational process. They must be able to receive quality teaching in a pos-
itive and supportive environment. 

This is why Pedro Carneiro was nominated Artistic Director of the Mosa Ballet School.  He has taken his role 
since September 2021

Pedro Carneiro
Artistic Director

Graduate of the John Cranko School, Stuttgart, Pedro Carneiro has 
danced at the Stadttheater Hagen, Oper Bonn and the National Bal-
let, in Lisbon. He received his methodology diploma at the Vaganova 
Academy in St Petersburg. He devoted 23 years to teaching classical 
dance, repertoire, character dance, pas de deux and classical dance 
methodology. 
 
He has a master’s degree in School Administration obtained at 
ISCTE, University Institute of Lisbon. 
 
As a teacher, he has been invited to share his experience worldwide 
: in Asia, (Japan, Korea, Thailand, Taiwan, China), and also in the 
United States, Brazil and across Europe (France, Belgium, Romania, 
Italy, Bulgaria, Switzerland, Germany, Estonia). 

Pedro Carneiro has been a member of the Jury in more than 60 major international competitions.

 Pedro Carneiro has also been a member of the management of the National Conservatory of Dance in Lisbon 
since the end of 2003, becoming its President in 2008 and Director in 2009. 
 
He now embodies the humanistic vision of the Mosa Ballet School and the new path it is opening towards 
excellence.

Vladimir Vassiliev 
Star Dancer, Choreographer and former Artistic Director of the Bolshoi Ballet, Vladimir Vassiliev is considered 
as one of the three greatest dancers of his generation. Maurice Béjart created the ballet ‘Petrouchka’ for him 
in 1977.

Support and encouragement from the dance world: 

“The birth of a new dance school in these hard times in the world is certainly a 
hundredfold joy for me who dedicated my creative life to my beloved profession. I 
hope the school will have a great and happy future. In the knowledge and organic 
fusion of different schools and styles lies the key to success in educating future 
artists, choreographers and dance professionals. I am also happy that your school 
is directed by my comrade and colleague (Pedro Carneiro) who seems to be known 
by the whole ballet world as an expert, experienced, intelligent and benevolent spe-
cialist who has long ago proven by his professional activity his right to this high 
prestige. His broad education in various schools of classical and contemporary 
dance, his range of vision, his leadership, his musicality give us all hope that the 
graduates of the Mosa Ballet School will soon make a name for themselves and 
make their school famous and our beautiful art shine again and again. Which I wish 
you all that today. Good riddance! And good luck!”

Lorraine Wauters
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Marcelino Sambé
Former student of Pedro Carneiro and current Principal Dancer of the Royal Ballet in London

“He (Pedro Carneiro) basically nurtured my humble beginnings and took me to some 
incredible competitions and help me to through my training so much. I’m so happy 
to hear that he’s gonna be the new director of the Mosa Ballet School. I think it’s 
gonna be a great addition to Belgium and the world of dance to have him in that 
position.

He’s an incredible nurturing teacher and as director he has made incredible chang-
es in Portugal; so I can’t wait to see what he does in Belgium!”

Frank Andersen
Star dancer, former artistic director of The Royal Danish Ballet and The Royal Swedish Ballet (Stockholm)

“I would like to congratulate the Mosa Ballet School and Pedro. I think it’s wonderful 
that you’re going to have this new ballet school in Belgium. 

I know Pedro for several years and I know him as a very well organized and clever  
assisting director. I really wish the school and Pedro all the best in the future.”

Nina Ananiashvili
Star Dancer and Artistic Director of the National Ballet Ensemble of Georgia

“Mosa Ballet School is opening is Liège: this is a good news! No just for Belgium 
but also for ballet world. My friend Pedro will be directing this school. 

Pedro has fantastic experiences to directing in Portugal. Together, we have followed  
a lot of international competitions, and his students I met were everywhere winners. 
Good luck! And I’m looking forward to see this beautiful and great school!” 

Larissa Savelieva
Artistic Director and Founder of the Youth America Grand Prix

“It is my great pleasure to share my support for the appointment of Pedro Carneiro 
as Artistic Director of the new Mosa Ballet School. This is an important moment for 
the international dance world at large and especially for dance in Belgium.

As the Founder and Artistic Director of Youth America Grand Prix, the world’s larg-
est international student ballet scholarship competition, I have known Pedro for many 
years and believe he is perfectly suited to his new role in Liège not only because he 
is incredibly well-respected in the international ballet community, but even more 
importantly, because of his innate leadership qualities. As the dance world continues 
to evolve with innovation in mind, the need for more individuals like Pedro has nev-
er been more important.

I am confident that the Mosa Ballet School will be in excellent hands under his di-
rectorship and look forward to seeing it flourish as one of the premier training insti-
tutions in Europe in the years to come.”
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II. EDUCATIONAL 

VISION 
The Mosa Ballet School offers its students a school, artistic direction 
and teaching staff of the highest level, with an international reputation, 
attentive and anchored in today’s society. Mainly based on the Va-
ganova method in classical dance and Graham in contemporary 
dance, the Mosa Ballet School’s educational programme combines 
the quest for performance with individual and collective well-being.

Student-centred teaching
As a central part of the educational process, students at Mosa Ballet 
School have the opportunity to receive quality instruction in a positive 
and supportive environment. Each dancer is unique. 
Therefore, throughout their journey, our teams guide and support each 
student as a whole, taking into account their uniqueness, identity and 
singularity. 

Learning based on recognition  
and encouragement

With a respectful approach to young dancers, the Mosa Ballet School 
favours a pedagogy that encourages their independence, creativity 
and critical spirit in order to support and guide them as best as pos-
sible and help them integrate and develop in their future professional 
life.  

In addition to the necessary technical and pedagogical knowledge 
and skills, the Mosa Ballet School team pass on to the students their 
passion for dance in an atmosphere of caring, empathy and authen-
ticity. 

The well-being of the students is a priority for the school. A positive 
learning environment, including respect and justice, is therefore  
essential. The teaching approach includes regular feedback to stu-
dents on their development, raising awareness of their learning while  
supporting, encouraging and recognising their efforts.   

Our multi-disciplinary teams take care of the student as a whole so 
that he or she can develop in a state-of-the-art infrastructure for both  
choreographic and general education. 

To achieve this, Mosa Ballet School has partnered with a renowned  
general secondary school that shares its values of citizenship, open-
ness, listening and sharing. 

Olympe Tits
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Collaboration with the Athénée 

Royal Charles Rogier (“Liège 1”)

Located 200 metres from the Mosa Ballet School, the partner secondary school, Athénée Royal Charles Ro-
gier, an official school of the Wallonia-Brussels Federation, welcomes the young dancers. They are integrated 
into non-dancers classes in order to promote diversity, integration and French learning (especially for inter-
national students). 

The training is given to students in six years of secondary school (the last three years of primary school will 
be added in the future), in French, with the aim of obtaining the CESS certificate at the end of the course, 
along with the possibility of joining the world’s largest companies.

Located in the heart of the Cité Ardente, the Athénée Charles Ro-
gier - Liège 1 has remained true to its values: Freedom - Tolerance 
- Culture. The teaching staff has always had the objective of bring-
ing the students to give the best of themselves in a harmonious 
mixture of cordiality and rigour while respecting their individuality.

The many educational projects developed here bear witness to its 
openness to the world and its diversity. 

Thanks to its privileged geographical location (a stone’s throw from 
La Cité Miroir, the Liège Philharmonic Orchestra, the Theatre, the  
Opera, the ULiège, numerous museums and cinemas), most of its 
extramural activities are centred on the discovery of various forms 
of art and culture.

About the Athénée  
Charles Rogier 

Its collaboration with the international dance school Mosa Ballet School is therefore a source of great satis-
faction to the management and teaching staff, especially as the two schools share the same values: welcom-
ing students from different cultures and social backgrounds, giving everyone an equal chance to succeed and 
thus achieving their own excellence.

This partnership reinforces the multicultural nature of the Athénée, allowing its students to discover the world 
of dance with its richness and demands. Whatever the young people’s choice of study, their well-being is at 
the heart of the concerns of both schools, well-being which is the sine qua non for professional and person-
al success. 

Lorraine Wauters
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General curriculum and 
choreographic education
The timetable is adapted for dancers, allowing them to combine their school education with intensive dance 
practice. 

From Monday to Friday, the Mosa Ballet School students start their day with a compulsory morning of teach-
ing at the Athénée Charles Rogier, followed by a lunch break on their return to the Mosa Ballet School. The 
afternoons are dedicated to choreographic instruction, with about 14h of dance lessons (and associated ac-
tivities) per week at the first level and reach 26h30 per week in the last cycle.

The dance and associated disciplines include classical classes (barre, pointe, variations, pas de deux, etc.), 
character dance, contemporary techniques for the older students, improvisation, scenic and musical expres-
sion, dance history; not forgetting yoga, Pilates and Tai-chi sessions, which contribute to the students’ overall 
well-being.

Saturdays and Sundays are free. Students who are enrolled in the boarding school have three options: they 
can, of course, go home at weekends, and for those who do not have the possibility, we offer the alternative 
of staying at the boarding school or with a host family. Our host families are carefully selected to take care of 
the young dancers as they deserve.

The school’s “self-care” programme offers comprehensive care to help students grow in harmony: osteopathy 
and injury prevention, nutrition, podiatry, sports and mental coaching. 

The human environment of the boarding school is friendly and warm, with a relaxation area set up for collec-
tive moments (sofas, pool table, kicker, reading corner). 

Finally, to ensure that everyone finds their place, a system of “sponsorship” of new entrants by students from  
the last cycle has been set up.

Each school member, both teaching staff and students, must sign a charter of good manners, respect and  
benevolence on arrival. 

A system of involvement in the day-to-day tasks of the school allows students to develop their life skills.  
Furthermore, the involvement of the students in the social programme When we dance of the Mosa Ballet 
School helps to shape them as citizens, allowing them to open up to the world and use their art in the service 
of others and society.

Constant attention to everyone’s 
well-being

Citizenship education  

Olympe Tits Olympe Tits
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Depending on the year, students may take part in competitions in Belgium and abroad. These competitions are 
highlights of the training and allow the students to learn to manage the stress of the performance, while at the 
same time promoting the quality of the school. The choice of competitions and the selection of students to take 
part in them is made by the Artistic Director.

More specifically, in the 6th year, the school will offer its students the opportunity to improve their skills and 
prepare to audition for international companies, notably through an accompaniment within a Junior Company 
created by the Mosa Ballet School.  

This Junior Company will be created as soon as possible after the school opening. It will enable the students of 
the Mosa Ballet School to perfect their professional preparation. This company will also be able to welcome 
students who have trained elsewhere and wish to hone their skills at the Mosa Ballet School. 

Competitions and auditions

Experiences and professionalisation 

The opportunity to perform on stage and the resulting professionalisation are fundamental components of the 
training. The students evolve to the rhythm of collaborations, not with a single company, but with a diversity of 
companies, stages and cultural players worldwide.

To begin, at the national level, collaborations are established with various leading cultural operators in the Wal-
lonia-Brussels Federation and Flanders to integrate student performances into their programming.

At the international level, exchanges are organised with other prestigious schools (during training courses, 
mini-festivals and also performances on partner stages abroad).

Contacts are already underway with the National Ballet School of Canada, for example, as well as with the Kon-
inklijke Balletschool in Antwerp.

From the first cycle onwards, the students are also invited to participate in performances produced by the school. 
The young talents will dance three times a year on a major stage in the region (Opera, Theatre, Philharmonic 
Hall, etc.) at the following key moments:

• School performance with a selection of students 
• Spring show
• End of Year Gala 

Access to the stage

Olympe Tits
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III. FROM BANK TO ART SCHOOL: 

A MUTANT BUILDING IN THE HEART 

OF THE CITY

Created in the former regional headquarters of the National Bank of Belgium, the Mosa Ballet School comes to life in this 
emblematic building located on Place Saint-Paul in the centre of Liège (Belgium). 

In total, more than 10,000 m2 of infrastructure have been radically transformed into educational, cultural and sporting 
spaces in order to offer young dancers and teaching staff a living and working environment that makes them want to excel 
every day. 

The philosophy of this transformation project proposes a subtle balance between the accompaniment of the existing 
building, the conservation and enhancement of its heritage, and the requirements of the new school.

In collaboration with the architectural studio dA Architectes, the transformation of this former bank building began in March 
2021, after 22 months of studies, for almost 15 months of construction. 

Fukuro.be
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A real challenge 
Designed in the 1960s by the architects of the EGAU group, the former headquarters of the National Bank is 
an emblematic building in Liège. At the time of its construction, its neo-classical facades reflected the Na-
tional Bank’s desire to project the image of the solidity and stability of the banking institution within a society 
in full economic growth. 

Compared to the architecture of other contemporary projects of the EGAU group (Droixhe housing estate, 
Ougrée town hall, etc.), the building’s style is indeed disconcerting. This mixture of modernist aspirations and 
a certain classicist retreat has produced a building that displays a monumentality without arrogance and an 
intelligent integration into the urban fabric. 

The challenges of designing and meeting the needs of a 
dance school are many. Its vast spaces differ from those of a 
bank and its partitioned and secured premises. 

Moreover, the standards in 1960 are no match for those im-
posed in 2021. A bank is also concrete, a lot of concrete, which 
must be dealt with in order to intervene. 

But above all, although the bank is not classified, it is an es-
sential heritage witness to be respected in the context of a 
new assignment.

The Mosa Ballet School project results from sustained exchanges between Benjamine De Cloedt, the teams 
of dA Architects, design offices and various consultants, contributing to the collective intelligence of a sensi-
tive implementation that respects the original building down to the smallest detail and the many constraints. 

The process met the challenge of transforming the former headquarters of the National Bank into  
an international ballet school. The project’s success stems from its ability to take advantage of the unique  
character of the existing building to integrate an ambitious programme within a strict budget. 

The boldness and sensitivity of this extraordinary project have resulted in a ballet school infrastructure that  
is unique in Belgium and far beyond our borders.

Olympe Tits

Fukuro.be
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New infrastructure

At the beginning of the school year 2022, the Mosa Ballet School will open 
its doors to new students who will be able to discover : 

• 10 dance studios, one of which (with dressing rooms) can be used as  
an auditorium with or without an audience

• A yoga and fitness room
• A friendly boarding school with brand new, functional rooms  

for 100 students
• 8 classes dedicated to studying and tutoring
• Meeting rooms and an auditorium
• A school restaurant with 120 seats, bright and functional,  

with a communal kitchen and catering area
• A green outdoor recreation area
• Four rooms for artists, teachers, choreographers or other junior  

companies in residence
• A set of administrative offices and paramedical staff rooms
• A majestic hall that can accommodate events of up to 750 people
• Underground parking

The new project simplifies and enhances circulation. The main staircases and lifts are reconfigured to ensure better dis-
tribution of the whole building and make it fully accessible (PRM).

When the school opens, the main entrance will be located in rue Saint-Rémy, in place of what was the entrance to the 
armoured vans. The roof of the existing garage will be removed to rediscover a luminous outdoor space, which will be used 
as a garden courtyard, highlighting a living school infrastructure. 

The former main entrance to the NBB at Place Saint Paul is maintained for events with a protocol or open to the public. 

Fukuro.be

Fukuro.be
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Environmental concerns
The focus is on the very high energy performance of the new interventions on the renovated building while improving the 
efficiency of a large part of the existing structure so that adding a heating producer is not necessary. The overall objective 
is to reduce the wall losses of the existing building by about 20%. 

The choice of elements to be retained, dismantled or demolished was defined in order to minimise waste. The majority of 
the dismantled elements are sent for recycling. Many interior elements are kept or dismantled in order to be reintegrated 
into the new infrastructure.  

The 150 existing window frames are evidence of the advanced technological mastery of the time and are an intrinsic part 
of the building’s heritage. From the outset, the client and the architects focused on the benefits of preserving them and 
looking elsewhere for options to improve the building’s thermal performance.

In addition to these measures, there are some flow and energy management measures:

Cogeneration
Cogeneration is the simultaneous production of electricity and heat from the same energy source. The school’s electricity 
requirements vary over the year, but a minimum baseload is always present. The domestic hot water requirement is con-
stant throughout the year.

Solar photovoltaic system
The project has south-east to south-west facing roofs with little shade, allowing for the installation of solar photovoltaic 
panels up to 67kWp. The electricity consumption profile allows for a largely efficient self-consumption of 85%.

Energy recovery from greywater
It is estimated that 200 showers will be taken daily. The heat from this water will be recovered to preheat the stored water 
instead of sending it directly to the sewer while still warm. This greywater is also reused for the toilets.

Rainwater management 
The school has a significant water supply requirement, with a significant financial and environmental impact. Given the 
available roof surface, which is entirely waterproof, a large quantity of rainwater is collected to cover, in whole or in part, 
the needs of the school’s sanitary facilities.

By radically transforming this bank headquarters into a “sustainable” art school, the team chose every detail with heart 
and head in order to offer future students not only high-performance professional facilities but also a bright and friendly 
living environment, enabling them to remain fully focused on their goals and support their life balance. 

Fukuro.be
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IV. SOCIAL PROGRAMME 
WHEN WE DANCE

Doing good through dance
Dancing is good for your health! Muscle strengthening, flexibility, balance and endurance are all undeniable 
benefits of regular practice. But dancing is much more than a sport; it’s a superpower! 
By reconnecting with your body and sensations, you develop your self-awareness, thereby also boosting your 
self-esteem.

Dancing also allows us to express our emotions, and better than this, thanks to a clever and miraculous cock-
tail of hormones, this seemingly insignificant act has the power to make us joyful.

And more than that: dancing in pairs or in groups brings happiness because it allows you to bond with others 
and to feel part of the community.

A school that aims for excellence should not be closed in on 
itself and its privileges. The Mosa Ballet School has an open, 
supportive and responsible vision in its DNA. 

Convinced that dance can become a source of well-being and 
emancipation, especially for people traditionally far from  
artistic practice, the school has created its When we dance 
social programme.

Creating a positive 
social impact  

Benefiting from the advice and inspiration of the pioneering Sharing Dance* programme developed  
by Mavis Staines and the National Ballet School of Canada in Toronto, the Mosa Ballet School is now devel-
oping inclusive and adapted dance actions in Belgium, in collaboration with scientific experts. 

The teaching staff and students are thus encouraged to share their art and passion with the elderly,  
the sick and the disabled. 

Olympe Tits
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*« Sharing Dance »

The Mosa Ballet School intends to become a reference centre for adapted and inclusive dance,  
particularly through: 

• training of instructors in the caring management of people with special needs;
• adapted workshops in our studios;
• collaboration with health institutions and professionals;
• sharing of good practices;
• coordinating and helping to organise targeted dance sessions outside school
• the organisation of festive events to raise awareness among the general public. 

Through its Sharing Dance program, Canada’s National Ballet School (NBS) empowers teachers and com-
munity program leaders in communities across Canada to use dance to enhance children’s fundamental 
movement skills, inspire creativity and improve mental and emotional well-being. Through in-person and 
streaming video delivery models, NBS inspires older adults to be more active, socially connected and confident 
through the artistic expression of dance.

Some figures of the Sharing Dance programme in the last five years :
• 100,000 people of all ages and abilities have participated in NBS community dance programmes.
• An additional 500,000 Canadians participated in community dance activities through the annual  

NBS Dance Sharing Day, digital resources and knowledge translation activities.

Olympe Tits
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V. SOME FIGURES 

• More than 10,000 m2 of outstanding infrastructure
• 115 students, of whom 100 in residence
• Over 40 direct jobs created, including 17 dance teachers 
• An annual operating budget of €4 million for the Mosa Bal-

let School and the When we dance social programme,  
of which 25% for the latter

• 30% of the budget sought each year from private partners
• The financial balance of the school will be based on a mixed 

model from 2022 onwards, with the main sources of  
income being public funds, significant private contributions 
and student fees, not forgetting income from the use  
of the building.

Octobre 2021   Auditions in Liège

November 2021   Auditions in Tokyo

December 2021   Intensive Winter Course

March 2022   Auditions in Zurich & Rome

April 2022   Intensive Spring Course

Summer 2022   End of the construction works 
    Possibility of a French course for  
    foreign students
    Open doors for parents

September 2022   Opening of the Mosa Ballet School 

VI. NEXT STEPS 

Olympe Tits
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« A mes yeux, la danse c’est la vie 
parce que la vie est rythme 

- celui du battement du cœur - 
la danse est inséparable du rythme. 

Elle sert d’interprète à tout ce qui fait 
notre vie puisqu’elle peut exprimer tous 

les rythmes, toutes les pulsions humaines. »

MAURICE BÉJART
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The Mosa Ballet School would not be possible without the invaluable support of its Founding 
Friends, the first partners to show their concrete support. We thank them from the bottom of our 
hearts for the trust they have placed in us, even before the school opened, to bring our vision of 
excellence, caring and collaboration to life.

PARTNERS

La Fédération Wallonie-Bruxelles

The National Lottery

Delen Private Bank

Groupe ETILUX (Olivier Bronne)

BURCO

Jean-Jacques et Eliane De Cloedt

Jean De Cloedt

Stephan Uhoda

The Mosa Ballet School Founding Friends are important patrons from the outset, providing a 
financial base to cover the school’s operating expenses before it opens, as well as an initial cash 
flow to enable it to get off to a good start.

With just under 9 months to go, the school hopes to welcome new members to this initial support 
circle in the coming future.

Founding Friends

L’ouverture internationale de la Mosa Ballet School reçoit également le soutien financier de la 
bourse Rayonnement Wallonie, initiative du Gouvernement Wallon, opérée par St’art sa.
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CONTACT
Elisa VAINSEL
Project Leader
elisa.vainsel@mosaballetschool.eu 

FOLLOW US
@mosaballetschool

For the development of its social programme When we dance, the Mosa Ballet School thanks and 
is proud to be associated with leading scientific and academic actors to develop an innovative and 
truly promising programme: 

Mr Julien Compère, former Managing Director of the CHU of Liège

Dr Olivier Bouquiaux, Neurologist (CHU of Liège)

Maïté Guérin, dancer and instructor in adapted and inclusive dance  
(ASBL Fit your mind, Kinesiphilia programme)

Professor Stéphane Adam, Head of the Psychology of Scenario Unit (University of Liège)

The pioneering Sharing Dance programme, developed at the National Ballet School of Canada in 
Toronto, is a constant source of inspiration for our teams.

Finally, the Mosa Ballet School warmly thanks all the service providers who have accompanied it so 
far: 

The architectural studio dA Architects - Servais Engineering Architectural - The Ecorce consultancy 
- The company LIXON S.A - Air agency- Globule bleu agency- Scalp Agency- Kelidee (Johann 
Schreurs)

The Mosa Ballet School also warmly thanks all the personalities - from the world of dance and the 
public, economic, social, cultural and philanthropic sectors - who are involved in it with 
enthusiasm and generosity: 

Jean-Claude Marcourt, President of the Walloon Parliament, and the late Michel Firket, First 
Alderman of the City of Liège, for their precious support in the early days of the Mosa Ballet 
School

The National Ballet School of Canada for its advice and expertise

Noshaq’s teams for their valuable advice and support

Julien Nicaise, General Administrator of the Wallonie-Bruxelles Enseignement network

Jocelyne Englebert, Prefect of the Athénée Charles Rogier (Liège 1)



28

www.mosaballetschool.eu
hello@mosaballetschool.eu

+32 (0)4 325 18 00

Place Saint-Paul 12-16
4000 Liège 

Belgium

Olympe Tits


